
THE LIVING MUSEUM
MONIKA LIGOT + ANTHEA VILORIA

The Living Museum achieves social justice by establishing an INCREMENTAL URBAN 
FRAMEWORK for learning, sharing, and preserving CULTURAL PRACTICES



The Philippines is an archipelago of about 7,641 islands, 91 provinces, 17 regions, and 182 native languages.
In the last 50 years, over 50 million people have moved to the city to find work. They not only leave their families, but also their culture behind.
This urban migration has also caused an increase an informal settlers from 4.1% to 5.4% in 2012, with 1.3 million in Metro-Manila alone.
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The Living Museum

The Living Museum is a new museum typology that serves as an 
innovative space for representing every community in the Philippines, 
especially those of marginal, usually invisible, impoverished informal 
communities.

The Living Museum achieves social justice by establishing an 
incremental urban framework for learning, sharing, and preserving 
cultural practices.

Right: Intangible cultural heritage practices, such as maranao weaving and wood carving, have been forgotten. The Living Museum will provide an urban 
framework for the learning, sharing, and preserving of these practices.
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Call to Action
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Rather than having a monumental structure that is 
detached from society, what if a museum could  
be integrated into the community?  

The Living Museum will reinvent the museum typology 
as a dynamic and immersive space that branches  
into the East Triangle Informal Community.

Right: Due to the social and economic inequality caused by industrialization and globalization, the informal communities, like those of the Smoky 
Mountains, Payatas, and Tondo regions, have  been overlooked. The Living Museum will act as the interface between these communities and others.



City-Scale Site Plan
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Barangay Pinyahan, Metro-Manila, is our site, located between the 
Quezon Ave. Station and East Ave. Station.
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Barangay-Scale Site Plan

Barangay Pinyahan is a district in Quezon 
City. It’s comprised of government institutions 
and hospitals, gated public areas, schools, 
suburban residences, and 3 main informal 
settlement clusters. 
 
There are about 3,000 young adults and 
only about 130 people above the age of 80. 
The youth cannot continue living traditions 
because they are influenced by globalization 
and have few elderly to pass on traditions.
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Site Conditions

Barangay Pinyahan is the ideal place for this 
museum because it addresses 3 existing 
conditions; an existing cultural museum 
that is inaccessible to the public, mid-rise 
government buildings that are enclosed by an  
8-10 foot high walls and an informal settlement 
adjacent to the existing museum. 

The adjacent informal settlement is tucked 
away behind the surrounding government 
buildings and is only accessible by NIA Road, 
a street which branches from the major artery 
of East Avenue. By opening up the empty 
lot and the existing museum to the informal 
community, the Living Museum will create an 
accessible connection to East Avenue.

14



Urban Framework

Mechanical systems serve as the connective 
tissue within a building that allows it to 
function. As the lungs of the building, 
mechanical systems manage the flow of 
energy and air. The Living Museum integrates 
this systematic connectivity and breathability 
by collaging patterns of mechanical systems 
at different scales to create a flow across 
the site through the practice of intangible 
cultural heritage. The existing grid of the site 
determines how the parts are  oriented and 
shifted along parallel bands. This creates a 
continuous flow between the East Triangle 
Community, the existing Museum of Filipino 
Culture, and East Avenue.

The Living Museum uses dynamic shifting to 
link the once isolated informal East
Triangle community to the rest of Metro-
Manila by overriding the inadequate existing 
museums and reviving the practice of 
intangible cultural heritage.

Left: This drawing collages mechanical systems at three different scales according to the existing grid 
of the site to create a flow from the East Triangle Informal Community to East Avenue.
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Left: This is an aerial view of the overall model on the site.
Right Above: From left to right are the models of the work component, the gallery component, and the 
craftmanship component.
Right Below: From left to right are the models of the market component, the agriculture component, 
and the performance component.





The United Nations Educational, Scientific and Cultural Organization 
(UNESCO) defines Intangible Cultural Heritage as, “traditions or 
living expressions inherited from our ancestors and passed on to our 
descendants, such as oral traditions, performing arts, social practices, 
rituals, festive events, knowledge and practices concerning nature 
and the universe or the knowledge and skills to produce traditional 
crafts” (UNESCO). These practices are important to protect because 
they embody a historical transmission of knowledge and skills between 
generations. UNESCO also states that “intangible heritage culture 
is traditional, contemporary, and living at the same time. Culture is 
“living” because it does not only involve lives in the past, it exists in 
those in the present who continue these practices and use them in 
their daily lives” (UNESCO). This new living museum will advocate for 
the Philippines’s intangible cultural heritage to be continually practiced 
in the present and in the future through collaborative and experiential 
programs.

Program
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Right: The potential exhibitions described above are shown in the images to the right.
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Left: This UNESCO diagram indicates the different threats to intangible cultural heritage.
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One of the major threat groups to intangible heritage culture is 
weakened practice and transmission, caused by aged practitioners, 
diminishing participation, diminishing youth interest, few practitioners, 
halted transmission, hampered transmission, loss of significance, 
reduced practice and reduced repertoire.(UNESCO) The creation of 
a new living museum can counter the lack of cultural space present in 
the city, becoming a place to restore significance of cultural practices. 
It will provide a place for aged practitioners to share their knowledge 
in an environment that is accessible to all. From stories to art forms, 
traditions will be able to be passed from generation to generation. 
Emphasis on increasing youth interest and participation will reverse 
a cultural identity that has been replaced by globalized practices. 
Recognition from the community is key in the safeguarding and 
continuation of intangible heritage culture. The Living Museum will be 
a socially cohesive space, connecting generations together to restore 
the community’s Filipino identity.



Five zones of program flow from the informal 
settlement in the east to the existing museum 
in the west. There is the performance zone, 
craftsmanship zone, agricultural zone, 
market and food zone, and residential 
zone. All of these zones are united through 
an underground system of interconnected 
landscape and public spaces. The forms 
and relationships between these zones 
are influenced by the interrelated forms of 
mechanical ductwork and pipes in order to 
create a continuous and holistic experience of 
intangible cultural heritage.

Left: The program diagram shows how the five zones of program are interwoven with each other 
within the Living Museum’s buildings and landscape.

25 26



Roof Plan

Sharing Culture:

The components of the Living Museum are 
porous to create a connection between the 
East Triangle Informal Community and the 
main East Avenue. 

The agricultural fields, outdoor areas, and 
market places are where the East Triangle 
Informal Community can come together with 
other neighboring communities to share 
traditional food, recipes, crafts and skills .
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Ground Plan

Learning Culture:

The studios, workshops, theaters, and 
classrooms within the urban framework 
promote the learning of Filipino intangible 
cultural hertiage practices.
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Lower Level Plan

Preserving Culture:

The archive, food museum, and gallery are 
where Filipino intangible cultural heritage 
practices are preserved.



Connecting the East Triangle Informal Commnity to the Museum of Filipino Culture
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Preserving Culture by Transforming the Museum of Filipino Culture

The existing Museum of Filipino Culture is 
physically transformed with more public 
spaces and skylights that let in more natural 
light. The original floor slabs are transformed 
to create more continuous spaces.

Rather than having a detached experience 
of culture where the viewer and object are 
separate, the Museum of Filipino Culture is 
revitalized with active participation of Filipino 
intangible cultural heritage practices.
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A portion of the existing Museum of Filipino 
Culture is taken over to provide improved 
houses for the residents of the informal East 
Triangle Community. Open indoor areas, roof 
decks, and community gardens are provided 
for gathering and socializing. Skylights provide 
the residents with light and air while the solar 
panels provide the residents with electricity.

While improving the living conditions of the 
informal inhabitants, the housing preserves the 
close-knit social dynamic of the original East 
Triangle Community. 

Preserving Culture by Housing the East Triangle Informal Community
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Adjacent to the housing are the offices where 
the inhabitants of the East Triangle Community 
can work.This allows the inhabitants to 
balance their personal and professional 
responsibilities by providing them with a 
source of stable income within close proximity 
of their homes 

As the running administrators of the Living 
Museum, the informal inhabitants share 
their embedded cultural practices with other 
communities, justifying how they are valuable 
as themselves, not just their labor.
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Sharing Culture by Upholding the Livelihood of the East Triangle Informal Community



Across from the offices and administration 
building is an occupiable berm that can be 
accessed in the subterranean level. This 
contains the gallery that exhibits traditional arts 
and crafts. Adjacent to the art gallery are the 
crafts workshops, where people can learn to 
create traditional arts and crafts. The lower craft 
workshops overlook the gallery, where their 
creations can be displayed. 
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Learning Culture through Traditional Craftmanship



Connecting the East Triangle Informal Community with East Avenue
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The Craft Market structure functions as an 
exterior shell, in which smaller stalls can 
share the traditional arts and crafts created 
from the adjacent workshops. Underneath 
is another occupiable berm, in which a food 
museum and communal kitchen uses the 
traditional crops grown from the fields in order 
to exchange traditional recipes and dishes.The 
berm is terraced in order to cool the exterior 
surfaces and control water runoff.
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Sharing Culture through Traditional Craftmanship



Across from the berm is the performance 
zone. The west part of the performance zone 
has classrooms and studios where people can 
learn traditional dances and theater. There is 
also an archive where people’s oral traditions 
can be permanently recorded. The east part 
of the performance zone has theaters and 
storytelling rooms, in which traditional dances 
and theatrical productions can be performed 
and where personal stories can be shared.

Learning Culture Through Traditional Performances and Storytelling
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Family owned shops such as the sari-sari store (convenience store) are 
often located at the periphery of an informal settlement. They offer a range of 
necessities, from snacks to cleaning products, and are a place routinely visited 
by locals. The sari-sari stores operates as communal space, providing a place 
for one-on-one interactions between members of society because of their small 
size and their outward facing nature on the edge of settlements. 

 The existence of stores like this define the edges of informal settlements as 
inclusive space. If a museum of culture could operate architecturally as an 
edge, it could promote an inclusive environment. Each “exhibit” would operate 
as its own shop, housing programs such as traditional food making, recounting 
oral traditions and stories, folk dancing, education on informal communities, 
and even housing small performances. By breaking up the museum into 
smaller, shop-like structures along an edge, the museum itself becomes the 
interface for people to meet; it becomes communal space.  

Using repetitive smaller scale structures to house the program of museum 
allows for more personal interaction with traditions and culture. The museum 
becomes a place of communal learning rather than a sterile field of artifacts in 
a confusing extensive circulation. The idea of a barangay, or village, becomes 
incorporated into the museum experience. Exhibiting in various sized segments 
along an edge allows visitors to choreograph their own narrative. While the 
series of structures become accessible points of intermingling, the exterior 
edges function as circulation to unify the dispersed spaces into an immersive 
cultural experience. 

Historical Background
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The history of the Philippines is saturated with years of interaction, occupation, 
and domination by foreign nations. The country has been infected by external 
influences that have penetrated both its society and urban landscape, creating 
neoliberalist architecture that interrupts circulation. In the city of Manila, flows 
are interrupted by hard borders that impose density through impermeable 
isolation. Removal of borders can create transitions and unrestricted space 
that reconnect the fabric of the city. Reinterpretation of borders can create 
new edges and new interface where interactions between different members 
of society can take place. If a boundary were porous could the growth of this 
infection be reversed to reveal porosity in the densest areas of the city?

Despite the Philippines’s long history of occupation, it had an identity prior 
to its adaptation into a colonial society. The country had functioned as an 
individual culture that interacted with other civilizations before the introduction 
of foreign occupancy in the 1500s. In Manila, settlements were based mainly 
by the sea or between rivers and creeks. (Ocampo, 306) The coastal nature 
of these villages meant that the population was reliant of fishing, trading and 
agriculture. “Dwellings were typically dispersed, their concentration depending 
on ecological and economic conditions, including the prevailing mode of 
cultivation.” (Ocampo, 306) Trade was done with Chinese, Arab, Siamese, and
Indian merchants, showing that the Philippines already had a presence among 
other cultures within its vicinity. (Magno, 2) These village settlements were 
given the name barangay, originating from the Austronesian-Malayan word 
balanghai, the sailboat used by migrants who came to live on the islands. 
(Magno, 2) Today the word barangay is used to refer to districts in Philippine 
cities. The fact that the term ‘barangay’ is still used in society shows the 
importance of the village culture that had existed since the beginning
inhabitants of the region. These village-like qualities would be tested and 
adapted during the occupation by the Spanish.
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While the city was taken by force, the rules of planning developed by the 
Spanish did maintain a minor amount of respect towards the local culture and 
practices. When planning the colony of Manila, the Spanish had 150 homes 
built with local materials in the native building style. (Ocampo, 307) Small 
portions of Filipino identity like this were able to survive through the cultural 
alterations caused by colonization. The implementation of Spanish planning 
was also meant to improve living conditions by focusing on health, safety, and 
beauty. According to the guidelines, Spanish colonizers were also asked to 
retain a peaceful relationship with native inhabitants. (Ocampo, 309) While 
this rule seemed to be an attempt at building friendship with the natives, the 
underlying purpose for this action was to establish a permanent Spanish 
presence within the Filipino community. (Ocampo, 309) This act of friendship 
would be betrayed as Filipinos were taken as laborers for the Spanish 
economy. After 32 years under imperialism, many of the natives forgot many 
of their trades such as farming and weaving. (Magno, 29) The 400 years of 
colonization by the Spanish would only be the beginning of the story of foreign 
presence in the Philippines.

After winning the Spanish-American War in 1898, the United States of America
gained “ownership” of the Philippines with the signing of the Treaty of Paris. 
(Magno,38) This occupation would become more focused on ideologies. The 
Americans tried to establish the Philippines as an additional state, but many 
would find this action against the democratic beliefs of the United States. 
Instead of complete colonization, the Americans put forward their occupation 
as preparing the Philippines for independence or“education for self-rule” as 
U.S. President William McKinley had called it. (Magno, 38) In reforming the 
Philippines, the Americans also attempted to remove forms of Spanish 
culture, from changing the language of instruction in schools to English to 
removing the midday breaks of siesta. (Magno, 38) A government system 
matching the U.S. was also put into place. Throughout these changes and the 
transition to “Independence” the ideologies with heavy influence from external 
parties, such as Neoliberalism, began to rise.

The American attitude towards Capitalism gave birth to Neoliberalism in the
countries it began to occupy. Although it gave the Philippines its 
independence, the United States took on a hegemonic position in its role 
as educator for an underdeveloped nation. Such a position allowed for 
the introduction of Neoliberalism to the Philippines and the promotion of 
separating market from government. This separation has only invited more 
foreign influence from countries that may not understand the conditions of the 
Philippines and its people. This ideology’s particular quality of privatization 
of urban space planning has been widely used in Manila, but it has created 
areas of segregation in a city that already bears a dense grid. This promotion 
of privatization has only promoted inequality, leading to gentrification and the 
expansion of gated, exclusive urban landscapes. (Michel, 385) Inequality is a 
very visible quality in the Manila urban landscape.

Poverty in Manila is visible through the cities many informal settlements that 
are inserted into the city fabric on pockets of private and public land. There 
locations are even confrontational, as they are sometimes right outside the 
gated communities. 21.6% of the population is below the poverty line, and 
many of those living in poverty are living in these informal settlements. (Asian 
Development Bank, Poverty in the Philippines) Only half of the people living 
in these settlements are employed. (Ragragio, 4) Scarcity of land and the 
expense of property in a society that prioritizes private housing and commercial 
projects have left citizens in poverty with no choice but to live informally. 
Lack of public space forces vendors from these communities to take to the 
streets, the seemingly only public space available. People who live in informal 
settlements are living in some of the densest areas of the city, with little space 
to work to earn a living.



It is the influence of these external forces that, overtime, have created a dense
urban fabric that prioritizes some citizens over others. From the Spanish 
colonial grid to the new city plans drawn by Daniel Burnham, foreign influences 
have tried to imagine the planning of Manila with a forced western perspective. 
Today, these influences have let the city become filled with large investment 
projects, such as luxury condominium complexes or oversized climate 
controlled malls, that section off space for an elite group of people. These 
neoliberalist buildings are the architecture that comes with the hard borders of 
gates and security. 

Amidst the hard edges of the city, there still exists a more permeable edge that 
promotes inclusivity. On the periphery of the informal settlements are shops 
known as sari-sari stores. The term “sari-sari” is Tagalog word for variety. 
(Matejowsky, 248) These family-owned convenience stores offer a range of 
necessities, from snacks to cleaning products, and are a place routinely visited 
by locals. The sari-sari store operates as communal space, providing a place 
for one-on-one interactions between members of society because of their small 
size and their outward facing nature on the edge of
settlements. The existence of these shops define the edges of informal 
settlements as inclusive space, fostering interactions and serving as a 
mediation between those of the settlements and outsiders. Along the informal, 
pedestrian walkways permeate through the edge around the sari-sari stores 
and into the settlement. In informal settlements, edge already exists as a place 
of interaction. 

While informal settlements are tightly packed, they retain the sense of 
community, the barangay village-like atmosphere where families work together 
to cover every day needs. (Ragragio, 9) What would the settlements be like 
if they achieved the openness that once existed in the original barangays of 
Manila? Their boundaries can be redesigned as an interface for intersecting 
communities, where permeable edges create an inclusive environment. If there 
was a way to create porosity in the city as a result of
reversing the effects of occupation and globalization, then perhaps a new 
urban identity of Manila could be formed.
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The Living Museum achieves social justice by creating an urban framework where 
learning, sharing, and preserving culture provides the means for the issues of informal 
communities to be seen and heard.



61

Image Sources

“4 Indigenous Materials Used in Filipino Architecture.” Balay, 23, June. 2016, 
https://balay.ph/indigenous-materials-in-filipino-architecture/. 

“Bamboo Background Image.” https://wallpapersafari.com/w/XZHvb4.

“Agricultural Rituals.” IHCAP, http://www.ichcap.org/eng/contents/photo2.
php?mode=view&code=M0000414&no=3240.

“The National Museum of the Philippines.” Rey, https://rey410364760.
wordpress.com/2018/09/27/the-journey-begins/amp/.

“Ascott 06 2017.” Gawad Kalinga, http://gk1world.com/ArticleViewer.
aspx?ID=192239.

“Ayala Museum.” Visualize Picture, https://www.visualizepicture.com/c/ayalu-
mount_GLYh58QcCvBqlfZY*FniPbtVrEl7utHCaFN0ec95eT0/.

“Bahay Kubo.” Medium, 30, Mar. 2017, https://medium.com/keepit112/my-
house-in-the-philippines-ed4f7ce437dd.

“Bahay na Bato.” History of Architecture, https://historyofarchitecture.weebly.
com/course-outline.html.

“Bayan-Anihan.” Gawad Kalinga, http://gk1world.com/portal/program/ba/
Articleviewer.aspx?ID=252.

“Beer Ad Sari-Sari.” Fullipscanada, https://fullipscanada.com/i/sari-sari.

Béjar, César. “Luum Temple.” ArchDaily, 11, June. 2010, https://www.archdaily.
com/64028/ad-classics-centre-georges-pompidou-renzo-piano-richard-rogers.

“Bonifacio Global City.” Howling Pixel, https://howlingpixel.com/i-en/Bonifacio_
Global_City.

62

“Bulwagang Juan Luna (Main Gallery).” Cultural Center of the Philippines, 
https://www.culturalcenter.gov.ph/programs/on-the-walls/poster-ity-50-years-of-
art-and-culture-at-the-ccp/details. 

“Child Living in Tondo Garbage Dump.” Hiveminer, https://hiveminer.com/Tags/
ulingan/Timeline.

“Condo in Makati Manila.” YouTube, https://www.youtube.com/
watch?v=6dRldjpgCbg.

“Cultural Center of the Philippines Plan.” DesignKULTUR, 1, Aug. 2010, https://
designkultur.wordpress.com/2010/01/08/cultural-center-of-the-philippines-an-
introduction/.

“Dumpsite.” Jumpic, https://jumpic.com/hashtag.php?q=dumpsite.

“Elderly Couple Work on Recyclable Plastic Materials to be Sold.” One News, 
https://onenews.ph/amid-rising-poverty-the-elderly-are-working-beyond-their-
years-2.

“Elevation Drawing of Cedric Price’s “Fun palace.”” Medium, 8, Aug. 2016, 
https://medium.com/@Lawther_Freddie_2956665/cedric-prices-fun-palace-
f1c80674f175.

“Estero Magdalen.” ABS CBN News, https://news.abs-cbn.com/focus/
multimedia/slideshow/09/28/18/in-tondos-trash-filled-esteros-hope-still-floats.

“Feeding Program.” Senate of the Philippines, 25, Oct. 2009, https://www.
senate.gov.ph/photo_release/2009/1025_00.asp.

“Feed a Child Campaign.” Adventure in You, https://www.adventureinyou.com/
philippines/the-wandergive-project-feed-a-child-campaign/.



63

“Filipinos Unsure of Capacity to Meet Medical Needs.” World Times News, 
https://philippinesnews.worldtimes.news/filipinos-unsure-of-capacity-to-meet-
medical-needs/.

French, Gerald. “Ceasar Chavez, Larry Itliong, and Julio Hernandez 1966.” 
NBC News, https://www.nbcnews.com/news/asian-america/120-years-after-
philippine-independence-spain-hispanic-influence-remains-n912916.

“Gawad Kalinga SIBOL Learning Center.” Money Sense, 25, July. 2014, https://
www.moneysense.com.ph/gawad-kalinga-sibol-learning-center-sponsored-by-
credit-suisse-opens-in-gk-santa-ana-village-pateros-over-75-staff-volunteers-
have-taken-part-in-gk-builds/.

“GK Enchanged Farm.” Tech Sabado, 19. Nov. 2018, http://techsabado.
com/2018/11/19/gk-fights-poverty-netsuite/.

“GK Village.” NGO Source, https://www.ngosource.org/blog/gawad-kalinga-
building-a-nation-one-community-at-a-time.

“Health Mission.” Gawad Kalinga, http://gk1world.com/health-build-up.

“ICH Constellation.” UNESCO, https://ich.unesco.org/dive/constellation/.

“ICH Threats.” UNESCO, https://ich.unesco.org/dive/constellation/.

“Inequality in the Philippines.” Steem KR, https://steemkr.com/filipino/@filipino-
trail/help-improve-hard-life-on-the-streets-of-the-philippines.

“Independence Day July 1946.” Filipino American War, https://www.
filipinoamericanwar.com/aguinaldo19021964.htm.

“Indigenous Filipinos.” Philippine Chem, http://www.philippinechem.com/
cnt_43.html.

64

“Mabuhay.” Medium, https://medium.com/@lycatv/mabuhay-80871acb9a30.

“Manila Flood Victims.” Adobe Stock, https://stock.adobe.com/ee/search?sim-
ilar_content_id=154766603&load_type=find_similar&prev_url=detail&filters[is_
editorial]=1.

“Maranao Weaving.” Travel Triology, http://www.traveltrilogy.com/2019/01/ma-
ranao-arts-and-crafts.html.

“Manitoba Filipino Street Festival.” Manitoba Filipino, http://www.manitobafilipi-
no.com/archive-2017.html.

“Maranao Wood Carving.” Mataid Mindanao, https://mataidmindanao.word-
press.com/author/ronimatienzo/.

“Moral Politics in the Philippines.” New Mandala, https://www.newmandala.org/
book-review/moral-politics-philippines/.

“Museo Ng Buhay Pilipino.” Discover Philippines, https://www.discoverphilip-
pines.com/places/museo-ng-buhay-pilipino.

“Museo Pambata.” Justgola. https://www.justgola.com/a/museo-pam-
bata-1978050148.

“Nephew & Sister’s First Bayani Challenge (GAWAD KALINGA).” YouTube, 
https://www.youtube.com/watch?v=7RiLAPpssIM. “Original Renderings – 
Showing Dining Space and Function Area.” Buensalido + Architects, 16, Octo-
ber. 2015, https://www.buensalidoarchitects.com/2015/10/use-of-indigenous-fil-
ipino-materials-and-methods-in-building-green-homes/.

“Paddling Out to Seek for Something Valuable.” Pinterest, https://www.pinter-
est.com/lydiascapes/south-east-asia-best-kept-secrets/.

“Paradise Village Grand Marina Villas.” Kenilgunas, http://www.kenilgunas.
com/2019/06/this-land-is-our-land-updated-research.html.



65

 “Paris’s Iconic Centre Pompidou: 8 Things You Didn’t Know.” Pinterest, https://
www.pinterest.com/pin/305048574759382234/.

“Philippines Growth Racing Ahead of Neighbors.” Fintech Ranking, http://fin-
techranking.com/2015/05/18/philippines-growth-racing-ahead-of-neighbors/.
“Philippines Growth Racing Ahead of Neighbors.” Fintech Ranking, http://fin-
techranking.com/2015/05/18/philippines-growth-racing-ahead-of-neighbors/.

“Pin on Burtalism.” Pinterest, https://www.pinterest.com/
pin/395894623474797917/.

“Philippines: Slum in a Cemetery.” Pinterest, https://www.pinterest.it/
pin/227713324889092852/.

“Pompidou Center Floor Plan.” Virginia Tech, https://vtechworks.lib.vt.edu/bit-
stream/handle/10919/33106/POMPIDOU.JPG?sequence=84&isAllowed=y.

Price, Cedric. “Fun Palace for Joan Littlewood Projct, Stratford East, Lon-
don, England (Perspective).” 1959 – 1961. Museum of Modern Art, New 
York. MoMA, https://www.moma.org/collection/works/845?artist_id=7986&lo-
cale=en&page=1&sov_referrer=artist.

“Punnuk Ritual.” Philippine Information Agency, https://pia.gov.ph/news/arti-
cles/1011193.

“Singkil.” The San Diego Union-Tribune, 6, Oct. 2016, https://www.sandi-
egouniontribune.com/sd-et-radar-pasacat-20160930-story.html.

“Smokey Mountain Philippines.” Smokey Tours, http://www.smokeytours.com/.

“Slum Shanties in Manila.” Business Mirror, 8, Oct. 2017, https://businessmirror.
com.ph/2017/10/08/naic-to-accept-700-informal-settler-families-from-manila/.

“Smokey Mountain Philippines.” Pinterest, https://www.pinterest.com/
pin/383650461989709450/.

66

“Storytelling.” Mom Center, 18, July. 2017, http://momcenter.com.
ph/2017/07/18/storytelling-workshop/.

“Rice Husk Ash.” Watershed Materials, 24, April. 2014, https://water-
shedmaterials.com/blog/2014/4/24/reducing-cement-content-in-mason-
ry-with-rice-husk-ash-a-promising-supplementary-cementitious-material

“Rice Husk Ash Concrete.” Constructor, https://theconstructor.org/building/
bamboo-as-a-building-material-uses-advantages/14838/.
“Rice Husk Ash Concrete.” Constructor, https://theconstructor.org/building/
bamboo-as-a-building-material-uses-advantages/14838/.

“Sari-Sari.” Behance, https://www.behance.net/gallery/23887865/Sari-Sari.

“Sari Sari Davao.” Daily Tribune, 23, Dec. 2018, https://tribune.net.ph/index.
php/2018/12/23/smb-treats-davao-sari-sari-stores/.

“Textile Tribes of the Philippines: Yakan Weaving, Wedding and Wears 
– Haute Culture Textile Tours.” Pinterst, https://www.pinterest.com/
pin/545217098637559308/.

“The Cultural Center of the Philippines.” When In Manila, https://www.whenin-
manila.com/the-cultural-center-of-the-philippines-home-of-filipino-culture-and-
arts/.

“The Farm of Hope 20 Gawad Kalinga.” Item, http://www.collectifitem.com/as-
signements/gawad-kalinga-plerin.

“The Spanish Colonize the Philippines Through Christianity.” Medium, 
https://medium.com/@kevincasasola/western-colonization-queer-pi-
noy-shame-cde76463751f.

“Ruy Villalobos.” Alchetron. https://alchetron.com/Ruy-L%C3%B3pez-de-Vil-
lalobos.



67

“Tiger Grass Soft Broom Making and Trading.” Kwentong Negosyo, 13, Nov. 
2014, https://kwentongnegosyophil.wordpress.com/page/4/.

“University of Santo Tomas.” Rappler, https://www.rappler.com/specials/pope-
francis-ph/stories/80686-fast-facts-university-of-santo-tomas.

“Yuchengco Museum.” Makit City My City, http://www.makaticitymycity.
com/2019/04/tara-makati-tayo-guide-around-makati.html.

“Zarzuela Musical Theater.” Philippine Consulate General in Agana, Guam, 
http://www.philippinesguam.org/news/2610/568/PHILIPPINE-INDEPEN-
DENCE-MONTH-CELEBRATION-IN-GUAM-COMMENCES-WITH-A-SHOW-
CASE-OF-FILIPINO-CULTURE-ART-AND-FOOD/d,phildet/.

68

Bibliography

“AD Classics: AD Classics: Centre Georges Pompidou/ Renzo Piano Building 
Workshop + Richard Rogers.” ArchDaily, 11, June. 2010, https://www.archdaily.
com/64028/ad-classics-centre-georges-pompidou-renzo-piano-richard-rogers. 
Accessed 17 Nov. 2019.

“Bamboo as a Building Material – its Uses and Advantages in Construc-
tion Works.” The Constructor, https://theconstructor.org/building/bam-
boo-as-a-building-material-uses-advantages/14838/. Accessed 11 Nov. 2019.
“Centre Pompidou.” Rogers Stirk Harbour + Partners, https://www.rsh-p.com/
projects/centre-pompidou/. Accessed 17 Nov. 2019.

Cultural Center of the Philippines, https://www.culturalcenter.gov.ph/. Accessed 
11 Nov. 2019.

De Jong, Ronald. “Bahay Kubo.” ThingsAsian, 21, April. 2010, http://thingsa-
sian.com/story/bahay-kubo. Accessed 11 Nov. 2019.

GK1WORLD. Gawad Kalinga, 2014, http://gk1world.com/home/. Accessed 28 
Oct. 2019. 

Glynn, Ruairi. “Fun Palace – Cedric Price.” Interactive Architecture Lab, 19, 
October. 2005, http://www.interactivearchitecture.org/fun-palace-cedric-price.
html. Accessed 17 Nov. 2019.

“History of Sari Sari Stores.” Sari Sari Store, http://sarisaristorela.com/blog/histo-
ry-of-sari-sari-stores/.

“Ideas on Edge Design Competition.” Bustler, 22, June. 2011, https://bustler.
net/news/2253/innovation-ecosystem-winner-of-parramatta-ideas-on-edge-de-
sign-competition. Accessed 23 Sep. 2019.

“Intangible Cultural Heritage of the Philippines.” Wikipedia, https://en.wikipedia.
org/wiki/Intangible_Cultural_Heritage_of_the_Philippines. Accessed 22 Nov. 
2019.



69

“International Design Collaboration for Kenya.” UN-Habitat’s Partnership with 
Universities Worldwide, https://uni.unhabitat.org/global-collaborative-de-
sign-competition/. Accessed 23 Sep. 2019

Jordana, Sebastian. “‘Ideas on Edge’ Competition.” ArchDaily, 28, March. 
2011, https://www.archdaily.com/122926/ideas-on-edge-competition. Ac-
cessed 23 Sep. 2019.

“Manila Population 2019.” World Population Review, http://worldpopulationre-
view.com/world-cities/manila-population/. Accessed 19 Nov. 2019.

“Museo Ng Buhay Pilipino.” Discover Philippines, https://www.discoverphilip-
pines.com/places/museo-ng-buhay-pilipino. Accessed 11 Nov. 2019.

Ogura, Nobuyuki, et al. “Modern Architecture in the Philippines and the Quest 
for Filipino Style.” Journal of Asian Architecture and Building Engineering, pp. 
233 – 238.

Matthews, Stanley. “The Fun Palace: Cedric Price’s Experiment in Architecture 
and Technology.” Technoetic Arts: A Journal of Speculative Research, vol. 3 
no. 2, 2005, pp. 73 – 91, http://www.bcchang.com/transfer/articles/2/18346584.
pdf. Accessed 17 Nov. 2019.

Michel, Boris. “Going Global, Veiling the Poor Global City Imaginaries in Metro 
Manila.” Philippine Studies, Vol. 58, No. 3. Agoncillo’s History Textbook, Sept. 
2010, pp. 383–406.

Paredes-Santillan, Caryn. “A Study on Bipolarity in the Architecture of Leandro 
V. Locsin.” Journal of Asian Architecture and Building Engineering, pp. 1–8.
“The Building.” Centre Pompidou, https://www.centrepompidou.fr/en/The-Cen-
tre-Pompidou/The-Building. Accessed 17 Nov. 2019.

Thomas, Amanda. “4 Indigenous Materials Used in Filipino Architecture.” Balay, 
23, June. 2016, https://balay.ph/indigenous-materials-in-filipino-architecture/. 
Accessed 11 Nov. 2019.

70

Tovini, Paola. “Manila: Patches of Gated Communities.” 2011, pp. 1–8.

“Use of Indigenous Filipino Materials and Materials in Building Green Homes.” 
Buensalido + Architects, 16, October. 2015, https://www.buensalidoarchitects.
com/2015/10/use-of-indigenous-filipino-materials-and-methods-in-build-
ing-green-homes/. Accessed 11 Nov. 2019.

“What is Intangible Cultural Heritage?” UNESCO, https://ich.unesco.org/en/
what-is-intangible-heritage-00003. Accessed 17 Nov. 2019.


