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JOHN F.  KENNEDY
INTERNATIONAL
AIPRORT
TERMINAL 4
NEW YORK

My thes is  pro ject  explores  how des ign  can 

be used as  a  too l to  insp i re  the  a i rpor t  user 

by drawing the i r  a t tent ion  away f rom the i r 

concerns  regard ing  schedul ing ,  nav igat ion  or 

lack  of  agenda,  and to  engag ing more  d i rect ly 

w i th  the i r  immediate  sur round ings .  Th is  w i l l 

make the  user fee l more  present  minded in  the i r 

cur rent  env i ronment ,  and u l t imate ly happ ier.
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S A LV A D O R  D A L I  H O M E

P O R T L L I G AT,  S P A I N

E L  B U L L I  R E S T A U R A N T 

G I R O N A ,  S P A I N

My thes is  i s  insp i red  by my exper ience v is i t ing 

Dal i ’s  home in  Cadaques ,  Spa in .  I  was  s t ruck  by 

how deeply present  i t  made me -  and why.  Each 

p iece was  qu i te  de l iberate  or inappropr ia te .  The 

s t ructures  througout  h is  proper ty insp i red  me 

by forc ing  me to  quest ion  the  perceptua l and 

conceptua l f rameworks  I  operate  under,  and 

u l t imate ly rea l i ze  the  arb i t ra ry nature  of  them. 

Molecular gast ronomy uses  a  s imi la r techn ique 

of quest ion ing  to  prompt  a  reca l ib rat ion  and 

en joyable  exper ience .

C
O

N
C

E
P

T
 D

E
V

E
L

O
P

M
E

N
T



- 12 - DANIELLE PETERFY vol .  01
interior design portfolio

The concept  can  be broken down into  a  sequence 

of events .  Th is  s ta r ts  w i th  the  process  of  devel-

op ing expectat ions  for the  wor ld  a round us .  When 

we are  exposed to  des ign  one of two th ings  can  then 

happen,  the  des ign  meets  our expectat ions  or i t 

cha l lenges  them in  some way.  I ’ ve  broken down the 

process  of  how the  cha l leng ing of these  expecta-

t ions  u l t imate ly leads  to  the  sensat ion  of insp i ra t ion .

MODES OF DISRUPTION

 

 appropr ia te  vs  inappropr ia te  -  Sa lvador Da l i ’s  Home

 rea l vs  i l lusory

 p leasant  vs  unpleasant  >  secur i ty vs  insecur i ty >  fear vs  safety (g lass  e levator )

 u t i l i ty vs  aesthet ic

 impor tant  vs  un impor tant

 ind iv idua l vs  group >  publ ic  vs  pr ivate

 add i t ive  vs  subst i tu t ive

C
O

N
C

E
P

T
 D

E
V

E
L

O
P

M
E

N
T



- 14 - DANIELLE PETERFY vol .  01
interior design portfolio

S
IT

E

John F Kennedy in terna-

t iona l a i rpor t ,  te rmina l 4  i s 

located in  Queens ,  NY.  The 

termina l has  undergone a 

ser ies  of  renovat ions  s ince 

i t s  in i t i a l  const ruct ion 

in  2001 .  As  a  resu l t  the 

termina l legs  wh ich  house 

the  gates  a re  ext remely 

long and uncomfor tab le 

.Th is  pro ject  a ims to  break 

up the  monotony and 

s t ress  cyc le  invo lved in  th is 

c i rc la t ion ,  as  wel l as  other 

s t ress  e lements  assoc iated 

wi th  the  a i rpor t .
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The char t  to  the  r ight  i s 

a  sequent ia l d iagram of 

the  d i f fe rent  domains  as 

they re la te  to  eachother 

in  the  t imel ine  of the 

user ’s  exper ience . 

S
IT

E

Whi le  in  the  a i rpor t  te rmina l ,  passengers  under take 

two categor ies  of  act iv i t ies :  p rocess ing  act iv i t ies 

and d iscret ionary act iv i t ies .

Process ing  act iv i t ies  inc lude any act iv i ty a  passenger 

needs  to  complete ,  to  a l low them to  board  the i r 

f l ight .  These are :  check- in ,  secur i ty,  customs and 

board ing .  The i r  o rdrder var ies  f rom count ry to 

count ry.

D iscret ionary t ime in  an  a i rpor t  te rmina l i s  unst ruc-

tured or f ree  t ime where  passengers  can  under take 

a  range of non-process ing  act iv i t ies  wh i le  wa i t ing  to 

board  the i r  f l ight .

publ ic  -  lands ide

discret ionary per iod

pr ivate  -  a i rs ide
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The a i rpor t  i s  par t icu la r ly s t ress fu l ,  and requ i res  a 

great  dea l of  task  requ i red at tent ion .  Th is  can  be 

check ing  in ,  locat ing  your gate ,  get t ing  through 

secur i ty,  e tc .  Because of these  s t resses  the  a i rpor t 

i s  a  space where  users  a re  par t icu la r ly suscept ib le 

to  detachement  f rom the i r  env i ronment ,  ins tead, 

focus ing  on  the  aforment ioned s t resses .  I  w i l l  be 

focus ing  on  s t ra teg ies  to  snap the  users ’  a t tent ion 

back  to  the i r  env i ronment  in  a  pos i t ive  manner, 

c reat ing  a  sense of joy. 

To  do th is ,  the  ut i l i ty of  these  s t ress  po ints  must  be 

addressed and work  seamless ly.  The most  s t ress fu l 

po ints  a re  the  process ing  domains ,  par t icu la r ly 

secur i ty. 
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Peel ing  away the 

pragmat ic  f loor p lan 

to  revea l burs ts  of  joy, 

nosta lg ia ,  en joyment 

and outdoor le isure 

in  an  otherwise  ut i l i -

ta r ian  space conf ined 

by four wal ls  a t  a l l 

t imes .  Break ing  open 

the  p laceless  ter r i to ry 

that  ex is ts  w i th in 

a  cu l tura l te r r i to ry 

( c i t y / s t a t e / c o u n t r y ) 

and g iv ing  i t  “p lace .”

Th is  s t ra tegy empha-

s izes  the  ut i l i ta r ian 

va lue  in  mak ing 

space for the  user ’s 

en joyment  of  the 

space .
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These forms take  “peel ing  away the  f loor p lan” 

to  the  next  leve l ,  c reat ing  not  on ly concept , 

but  space .  The forms and f ree  f lowing c i rcu-

la t ion  insp i re  d iscovery of  space .

The language i s  insp i red  by the  sp i ra ls ,  b i fu rca-

t ions  and asymmetry of  nature ,  as  a  cont ras t  to 

the  reg imented,  sca led modules  of  rectangles 

in  the  typ ica l a i rpor t  geometry.
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gate  areas

occupied 

board ing

br idge

check in

d iscret ionary

plane gaz ing

people

gate  areas

secur i ty 
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The mater ia l i ty of  the  “grass” ce i l ing 

captures  and scat ters  the  unwanted 

passenger ambient  no ises ,  opposed 

to  the  ex is t ing  meta l ce i l ings ,  wh ich 

bounce and ampl i fy unwanted no ise . 

The new ce i l ing  cond i t ion  makes 

for an  env i ronment  where  no ise  can 

be cont ro l led  to  a l low for the  least 

s t ress fu l d isseminat ion  of in for-

mat ion  regard ing  gates  and safety 

messages .  The add i t ion  of  fa int  w ind 

sound as  the  “grasses” move creates 

a  connect ion  to  nature ,  wh ich  we 

natura l ly f ind  comfor t ing .

ex is t ing :  non-porous proposed :  porous
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S A LV A G E D  M A T E R I A L 

S U P P O R T S
t h e  l a r g e  s t e e l  s u p p o r t s  a r e 

s a l v a g e d  f r o m  o l d  p l a n e 

j u n k y a r d s .  T h e i r  f o r m s  a r e 

i n s p i r e d  b y  t h e  p a r a b o l i c 

c u r v e  o f  t h e  t h r u s t  w h i c h 

l i f t s  t h e  w i n g s 

W I N D  S W E P T  F O R M
t h e  g l a s s  m u l l i o n e d  w a l l s 

f a l l o w  t h e  s h a p e  o f  t h e 

s u p p o r t s ,  w a v i n g  f r o m  s i d e 

t o  s i d e  a s  i f  b e i n g  p u s h e d 

b y  t h e  w i n d  g e n e r a t e d  b y 

t h e  p l a n e s  a l l  a r o u n d .

P A S S I N G  T H R O U G H
T h e  t u b e  c u t s  t h r o u g h  t h e 

t e r m i n a l ,  c o m p r e s s i n g  a s 

i t  e n t e r s  f r o m  t h e  s t r e e t , 

a n d  r e l e a s i n g  a s  i t  o p e n s 

b a c k  o u t  f r o m  t h e  s t r u c -

t u r e .

O C C U P I E D 

B O A R D I N G  B R I D G E
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The sur round ing ter ra in  i s  r i t t led  wi th  green spaces 

and parks .  By red i rect ing  ex is t ing  b ike  paths ,  the 

a i rpor t  “boardwalk ” can  become accessable  to 

joggers ,  b ikers ,  and le isure  seekers  a l ike .
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D I P S  I N T O  T E R M I N A L
t h e  t u b e  d i p s  i n t o  t h e  t e r -

m i n a l  t o  c r e a t e  a n  u n e x -

p e c t e d  i n t e r a c t i o n  b e -

t w e e n  a  g r o u p  o f  u s e r s  i n 

a n  e n v i r o n m e n t  w h i c h  i s 

n o r m a l l y  i n a c c e s s a b l e . 

S U P P O R T S  F O R M

P L A N N I N G  P A T H

P A T H
t h e  t u b e  o f f s h o o t s  f r o m 

e x i s t i n g  b i k e  p a t h s  a l o n g 

t h e  r i g h t  l e g  o f  t h e  t e r m i -

a m a l  w h e r e  i t  l o o p s  b a c k 

a r o u n d .  O r i g i n a l l y  i t  w a s 

t w o  d i r e c t i o n a l  l o o p s ,  b u t 

a d a p t e d  i n t o  o n e ,  i n  a n  e f -

f o r t  t o  a l l o w  d i s c o v e r y  o f 

s p a c e  f o r  t h e  u s e r . 
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P R O J E C T I O N S
t h e  l a r g e  s c r i m 

w h i c h  a c t s  a s  a 

b a r r i e r  t o  t h e  l o w e r 

l e v e l  i s  a l s o  a  p l a c e 

t o  s h o w c a s e  t h e 

m o v e m e n t s  o f  t h e 

p e o p l e  i n  s p a c e . 

U s e r s  a r e  p r o m p t -

e d  t o  p l a y .

A C C O U S T I C  C O M F O R T 
t h e  f l o w i n g  h e m p  c e i l i n g 

i s  a n  a c c o u s t i c  t o o l  w i t h i n 

t h e  s p a c e ,  a l s o  r e v e a l i n g 

t h e  m o v e m e n t  g e n e r a t e d 

b y  t h e  u s e r s  t o  a c t i v a t e  t h e 

s p a c e .

C A F E
n o n - t i c k e t e d  u s e r s  a r e  e n -

c o u r a g e d  t o  o c c u p y  t h i s  t e r -

m i n a l  s p a c e  w i t h  t h e  o n e s 

t h e y  a r e  s a y i n g  g o o d b y e  t o .

T U N N E L
u s e r s  o f  t h e 

g l a s s  t u n n e l  a r e 

a b l e  t o  l o o k  i n -

s i d e ,  w h i l e  t h e 

u s e r s  i n s i d e  a r e 

a b l e  t o  l o o k  a t 

t h o s e  u s i n g  t h e 

b o a r d w a l k

DISCRETIONARY Z1
L4 - 02

BOARDWALK
L4 - 04

COFFEE CAFE
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S T R U C T U R E
“ p e e l e d ”  u p  b o a r d s 

c r e a t e  e x t r u d e d 

s t r u c t u r e .

P A T H
u s e r s  m y  b y p a s s 

t h e  m o r e  p u b l i c 

s i d e  o f  t h e  t h e a t e r .

F R A M I N G  S P A C E
t h e  c u r v a t u r e  o f 

t h e  s t r u c t u r e  c r e -

a t e s  a  b o u n d a r y 

t h a t  p r o m p t s  v o y -

e u r i s m  a n d  p e r f o r -

m a n c e .
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L I N E A R  L I G H T I N G
a  l i g h t i n g  c o n d i t i o n 

t h a t  g u i d e s  t h e  u s e r 

t h r o u g h .

P A T H
u s e r s  m y  b y p a s s 

t h e  g r o v e  o n  e i -

t h e r  s i d e .

G E O - F O R M A T I O N S 
g r a s s y  k n o l l s  a t  v a r y -

i n g  h e i g h t s  p r o m p t  u s -

e r s  t o  s t o p  a n d  l o u n g e 

a g a i n s t  t h e m .  h e r e 

t h e y  c a n  l a y  b a c k  a n d 

g a z e  u p  a t  t h e  p l a n e s 

o r  l o o k  o u t  a n d  d a y -

d r e a m  a b o u t  t r a v e l .
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Church arch i tecture 

conceptua l ly fac i l i -

ta tes  menta l t ranscen-

dance of space for the 

user,  wh i le  the  a i rpor t 

does  th is  fo r us  phys i -

ca l ly,  suspend ing us  in 

between two wor lds  in 

the  process .  The la rge 

and grand arch i tecture 

of  the  typ ica l a i rpor t 

te rmina l reminds  me 

of some of the  grand 

churches  I ’ ve  v is i ted . 

The windows above a im 

to  draw a  subl imina l 

connect ion  between 

the  two p ieces  of a rch i -

tecture  wh i le  a lso 

creat ing  a  cond i t ion 

wh ich  prompts  p lay and 

d iscovery.

R E P E A T I N G  G R I D 
t h e  p a t t e r n  a b o v e  w a s 

c r e a t e d  u s i n g  a  s i n g l e 

g r i d  p a t t e r n  o f  c o l o r s . 

I t  w a s  r e p e a t e d l y  c u t , 

t u r n e d , a n d  s t r e t c h e d 

t o  c r e a t e  a  p a t t e r n 

t h a t  f e l t  l i k e  a  m o d e r n 

s t y l e  o f  s t a i n e d  g l a s s .

M O V I N G  R E F L E C T I O N S  t h e  p a t -

t e r n ’ s  c o l o r s  a r e  r e f l e c t e d  o v e r  t h e 

p e o p l e  u s i n g  t h e  t e r m i n a l .  I t  m o v e s 

w i t h  t h e  s u n ,  d r a w i n g  a  t a n g i b l e  c o n -

n e c t i o n  b e t w e e n  t h e  r o t a t i o n  o f  t h e 

e a r t h  a n d  t h e  p h y s i c a l  s p a c e ,  o n  t h e 

t h e m e  o f  a v i a t i o n .

DN

DN

DN

DN

CHECK - IN
L4 - 01

SECURITY
L4 - 03

OPEN TO BELOW

OPEN TO BELOWOPEN TO BELOW

OPEN TO BELOW

PROJECTION SCRIM

RETAILRETAIL RETAIL RETAIL

CAFE
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P R O J E C T I O N S
t h e s e  p r o j e c t i o n s  s e r v e  a s  a  c o m m e n -

t a r y  o n  t h e  o b j e c t i f i c a t i o n  a n d  d i s e m -

b o d i m e n t  t h e  p a s s e n g e r  e x p e r i e n c e s 

t h r o u g h  t h e  s e c u r i t y  c h e c k  p r o c e s s . 

B y  a u g m e n t i n g  t h e i r  m o v e m e n t s  a n d 

d i s p l a y i n g  t h e m  o n  t h e  l a r g e  s c r i m ,  i t 

n o t  o n l y  a c t i v a t e s  t h e  s p a c e ,  r e v e a l -

i n g  t h e  p o w e r  o f  t h e  c r o w d s  m o v e -

m e n t ,  b u t  s u b v e r t s  t h e  x r a y  p r o j e c -

t i o n .

A N A M O R P H I C  D I S T O R T I O N
t h i s  s c u l p t u r e  i s  a  d i s t o r t e d  n y c 

s k y l i n e  t h a t  a p p e a r s  a s  w e  k n o w 

i t , w h e n  r e f l e c t e d  i n  t h e  c h r o m e 

c y l i n d e r .  U s e r s  d e s c e n d  d o w n  t h e 

r a m p  a n d  f e e l  l i k e  t h e y  a r e  w a l k -

i n g  o n  t h e  s k y l i n e ,  h o w e v e r ,  i t  r e -

q u i r e s  i n v e s t i g a t i o n  b e l o w  a s  t o 

w h y  t h e i r  r e f l e c t i o n  i s  d i s t o r t e d , 

y e t  t h e  s k y l i n e  i s  n o t .

R E T A I L

SECURITY
L4 - 03

RETAIL RETAIL
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S T A T U S  C H A N G E  t h e 

l i g h t i n g  f o r  t h e  m o n o c h r o -

m a t i c  s p a c e  c h a n g e s  c o l -

o r  f r o m  w h i t e  t o  y e l l o w 

l i g h t  w h e n  t h e r e  i s  a  s t a t u s 

c h a n g e  f o r  t h e  f l i g h t ,  e l i m -

i n a t i n g  t h e  n e e d  f o r  n o i s e 

c l u t t e r i n g  a n d  s t r e s s f u l 

P S A s .  U s e r s  c a n  a l s o  t e l l 

f r o m  a f a r  i f  t h e i r  f l i g h t  i s 

b o a r d i n g ,  a n d  w h e t h e r  t h e y 

n e e d  t o  r u s h  o r  t a k e  t h e i r 

t i m e .

I N F I N I T Y  L O O P
t h e  c e i l i n g  i s  m i r r o r e d 

a b o v e ,  i n s p i r i n g  u s e r s  t o 

p l a y  a n d  l o o k  a t  t h e m -

s e l v e s  i n  a  w a y  t h e y  d o n ’ t 

n o r m a l l y .
B O A R D W A L K  D I P

M O N O C H R O M A T I C
g a t e  s e a t i n g  b o u n d a r i e s 

a r e  d e f i n e d  b y  a  r e p e a t i n g 

p a t t e r n  o f  d i f f e r i n g  c o l o r s , 

a d d i n g  a  n a v i g a t i o n  t o o l  t o 

t h e  s p a c e .

DISCRETIONARY Z2

PUBLIC BAHROOMS

A GATES

L3 - 03

DN

DN

DN

FOODFOODRETAIL RETAIL

RETAIL

RETAIL RETAIL

RETAIL

RETAIL

FOODFOOD

FOOD

FOOD
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L O O K  O U T
b o o t h s  a r e  a n g l e d  o u t  t o -

w a r d s  t h e  t a r m a c ,  o f f e r -

i n g  p r i m e  v i e w i n g  o f  t h e 

p l a n e s ,  c o m i n g  a n d  g o -

i n g  f r o m  a  s p e c i a l  v a n t a g e 

p o i n t .

M I D  C E N T U R Y  M O D E R N 
t h e  d e c o r  h a s  m i d  c e n t u r y 

m o d e r n  f l a i r  i n  a n  e f f o r t  t o 

r e i n t r o d u c e  t h e  c o m f o r t  o n c e 

a s s o c i a t e d  w i t h  f l y i n g . 

O C C U P A T I O N
t h i s  s p a c e  o c c u p i e s  a 

s p a c e  o f  t r a n s i e n c e , 

n o r m a l l y  r e s e r v e d  f o r 

t h e  d e l i v e r y  o f  p a s -

s e n g e r s  f r o m  o n e 

z o n e  t o  t h e  o t h e r .  T h e 

b a r  s u b v e r t s  t h e  p r o -

g r a m m i n g ,  a s s e r t i n g 

t h e i m p o r t a n c e  o f  l e i -

s u r e  a n d  c o m f o r t  i n 

t h e  a i r p o r t  d o m a i n 

a l o n g s i d e  u t i l i t y .

BRIDGE RESTAURANT
L3 - 04

RETAIL
FOOD

FOOD

FOOD
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AFRICAN
DANCE &
CULTURAL
CENTER FOR
BROOKLYN
YOUTH

Based out  of  Crown He ights ,  Brook lyn ,  the 

I fe tayo Af r ican  Dance and Cul tura l Center ’s 

miss ion  i s  to  empower youth  and fami l ies  of 

Af r ican  descent  to  ach ieve  h igh  leve ls  of 

educat iona l ,  p rofess iona l and ar t i s t ic  excel-

lence ,  The space ce lebrates  the i r  core  va lues 

as  wel l as  speaks  to  the  r ich ly d iverse  cu l tures 

and peoples  of  the  vast  Af r ican  ter ra in .
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THE 
BROOKLYN 
MUSEUM

THE 
BOTANCIAL 
GARDEN

CARIBBEAN CARNIVAL

THE 
CHILDRENS 

MUSEUM

PROSPECT 
PARK

138 PUBLIC 
SCHOOL

WEEKSVILLE 
HERITAGE CENTER
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Synagogues & 
Chabad houses 
pop up around 
the neighbor-
hood

The f i r s t 
IBT  l ines 
go in 
below 
crown 
heights .

brownstones 
are erected 
on t ree- l ined 
Eastern  Park-
way.

bourgeois 
manhat tan 
fami l ies 
move to  the 
area.

new-comers 
f rom Jamaica & 
West  Ind ies  as 
wel l  as  Af r ican 
Amer icans  f rom 
the south  mi-
grate to  Crown 
Heights .

Pos t  WWI I  la rge 
communi t ies  o f  or-
thodox and h is id ic 
jewish immigrants 
begin  to  form

urbanizat ion & 
depar ture of 
dodgers  creates 
a demograph-
ic  sh i f t  th ru  60s 
f rom main ly 
whi te  pop.  to  a 
b lack pop.

dur ing the Johnson 
admin is t ra t ion,  crown 
heights  i s  declared a 
pr imary pover ty  area 
due to  h igh levels  o f  un-
employment ,  h igh juve-
n i le  cr ime rates ,  &  poor 
nut r i t ion due to  lack of 
fami ly  income.

the neighbor-
hood celebrates 
i t s  Car ibbean 
communi ty  wi th 
Carn ivale.

hous ing devel-
opers  and gent r i -
f icat ion has  led 
to  an increase 
in  whi te  occu-
pants .  Rent  h ikes 
are forc ing long 
t ime res idents  to 
re locate.

today,  re lat ions 
between Jewish 
and b lack com-
muni ty  members 
i s  dras t ical ly  im-
proved.

the 1991 r io ts 
marked the col-
l i s ion of  tens ions 
between the 
Jewish and b lack 
communi t ies  in 
crown heights
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GOOGLE MAP

BIOPHILIA

EDUCATION

CULTURE

TRANSPORT

METRO STATIONS

PARKING

GROCERY STORES

RECREATION

PHARMACY

HOSPITAL

CHURCH

MOSQUE

SYNAGOGUE

MUSEUM

COLLEGE

SCHOOLS

LIBRARY

PARKS

Crown He ights  has  the  Brook lyn  Ch i ldren ’s  Museum,  the  Jewish  Ch i ldren ’s 

Museum and the  Weeksv i l le  Her i tage Center,  ded icated to  the  h is tory of  one 

of the  count ry ’s  f i r s t  f ree  b lack  communi t ies ,  ca l led  Weeksv i l le .

Recreat ion  opt ions  inc lude Brower Park ,  w i th  p laygrounds  and ba l l  cour ts ,  and 

St .  John’s  Recreat ion  Center,  w i th  an  indoor pool and p lay ing  f ie lds .  P rospect 

Park ,  the  Brook lyn  Botan ic  Garden,  the  Brook lyn  Museum and the  Brook lyn 

Publ ic  L ibrary a re  a l l  jus t  west  of  Crown He ights .  Eastern  Parkway i s  the  route 

of  the  West  Ind ian  Amer ican  Day Parade on  Labor Day.
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S E P T E M B E R  1 4

M A R C H  E Q U I N O X  -  M A R C H  1 9

J U N E  E Q U I N O X  -  J U N E  2 0

D E C  E Q U I N O X  -  D E C E M B E R  2 0

5
0
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function

method

meaning

ethos

motif

mode

form

COMMUNITY

RHYTHM

TRADITION

The outer r ing  c loth  des ign  represents  the  “c reat iv i ty ”  sect ion  in  the  nzur i 

aesthet ic  wheel .  The pat tern  means  innovat ion ,  un iqueness ,  per fect ion , 

c reat iv i ty,  ingenu i ty,  and except iona l ach ievment .

The second r ing  of c loth  represents  the  “ rhythm” sect ion  of the  wheel .  I  chose 

th is  pat tern  because i t  symbol izes  s t rong fami ly bonds ,  cooperat ion  and 

co l lect ive  work .  Rhythm re l ies  on  a  co l lect ion  of sequent ia l beats ;  a  communi ty 

of  beats ,  each equal ly impor tant  as  the  las t .

The center c loth ’s  pat tern  s tands  for the  “soul ”  sector of  the  wheel .  I t  i s  a t  the 

center as  i t  i s  one of the  most  impor tant  e lements  of  the  Af r ican  aesthet ic . 

Th is  kente  c loth  pat tern  means  courageous  leadersh ip ,  hero ism,  se l f-sacr i f ice , 

sp i r i tua l v i ta l i ty and reb i r th .
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Go deeper in to  the  space ,  go  deeper in to  yourse l f , 

a  s t rong emphas is  on  rhythm ( t ime)  and mark ing  i t 

th rough r i tua l o r fo rm.

A h ierarchy of gather ing  and mbongi  spaces  and 

c i rcu lat ion  wh ich  inv i tes  par t ic ipat ion  and/or 

spectatorsh ip ;  a  b lur red l ine  between the  two .

Mater ia l i ty and form der ived f rom the  r ich  Af r ican 

landscapes  and bu i ld ing  techn iques  and t rad i t ions
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S C H E M A T I C  P L A N

B L O C K  P L A N

R E G U L A T I N G  L I N E S

B U B B L E  P L A N

S
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The I fetayo space requ i red :

-  Recept ion  space

-  Per formance space

-  Space for lectures

-  Large dance s tud ios

-  C lassroom space

-  Shared work  space for 6  people

-  2  Enc losed execut ive  of f ices

-  Conference room for 8-10  people

-  K i tchen space wi th  s torage

-  ADA un isex  bathroom

Due to  the  long l i s t  of  programmat ic  requ i rements 

and the  s ize  of  the  ex is t ing  space ,  the  dance s tud ios/

drumming s tud ios  and the  c lassrooms would  have 

to  be  p lanned wi th  the  ab i l i ty to  f lex  and compress 

depending on  number of  c lasses  and c lass  s izes . 
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Stair B

There  i s  a  H IERARCHY of Mbongi  spaces ,  wh ich 

cu lminate  at  the  center s ta i r/s tud io  space that 

leads  you to  the  roof top .  Th is  c i rcu lat ion  has  been 

r i tua l i zed to  become a  symbol for the  idea  of e levat ing 

one’s  se l f ,  and the  evolut ion  of the  ch i ldren  in to  wel l 

rounded adul ts .  I t  i s  insp i red  by af r ican  proverbs 

about  growing up in  a f r ican  soc iet ies .  Every space 

fos ters  a  sense of communi ty and gather ing .
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3456

1

2

3

shared of f ice  space

cent ra l s tud io

main  ent ry wa i t ing

4 mbongi  wa i t ing

5 classroom 1

6 classroom 2

7 amphi theater

1

7

2
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a  golden rat io  sp i ra l 

roof sys tem moves  out 

get t ing  la rger to  c reate 

the  per formance space . 

Th is  i s  insp i red  by the 

Af r ican  f racta l sys tem.

the  roof peels  away, 

s ta r t ing  f rom ins ide , 

leav ing  a  cent ra l 

“oculus” to  c reate  a 

l ight ing  cond i t ion  that 

accentuates  the  sun ’s 

movement ,  c reat ing 

a  phys ica l represen-

tat ion  of t ime and the 

rhythm of ear th .

theater space for per for-

mances  and la rge  ta lks 

to  accommodate  most 

amount  of  people . 
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Embedded into  the  Kente  c loth  geometry i s  mathe-

mat ica l number p lay that  expresses  i t se l f  in  t r ian-

gular shapes .

The geometry i s  expressed through the  use  of b lack 

l ines ,  as  wel l as  the  space thus  generated by the 

non-black  areas  in  re la t ion  to  the  b lack  s t i tch ing .

One of the  t r iangular pat terns  c reated by the 

non-black  l ines  in  F ig  I  i s  the  same as  the  t r ian-

gular pat tern  shown above,  on ly that  i t  has  a  s l ight ly 

d i f fe rent  a r rangement :

so l id

vo id

A D W I N A S A  -  C R E A T I V E  I N G E N U I T Y S I K A  F U T U R O  -  H O N O R A B L E
A C H E I V E M E N T

A B U S U A  Y E  A D O M  -  C O L L E C T I V E
R E S P O N S I B I L I T Y
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BROOKLYN 
WINE &
SPEAK EASY
BURLESQUE
BAR

Bacchus  i s  a  Brook lyn  ne ighborhood wine  bar 

and café  w i th  a  cozy hear th  heated at r ium in 

i t ’s  back  d in ing  room.  Downsta i rs ,  v ia  secret 

door next  to  the  ent rance of the  wine  bar i s  a 

speak  easy bur lesque c lub and bar.  The decor 

pays  hommage to  the  ar t  deco golden era  of 

bur lesque theater and bar des ign ,  and br ings 

i t  in to  the  21s t  century through updated l ines , 

f i x tures  and mater i l i ty.
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We named i t  Bacchus ,  a f ter the  Greek  god 

of w ine ,  and drama .  I t  i s  a  w ine  bar a f ter-a l l 

and the  god ’s  love  of a  good par ty f i t  w i th  our 

bur lesque theme for downsta i rs .  The space i s 

meant  to  embrace the  pat ina  of  t ime,  w i th  wab i 

sab i  p las ter t reated wal ls ,  and worn  leather, 

i t  nods  to  the  nosta lg ia  of  bur lesque,  wh i le 

luxe  l ight ing  f i x tures  e levate  the  space to  that 

assoc iated wi th  the  theater.  Theat r ica l l ight ing 

punctuates  an  otherwise  dark  space and 

creates  an  a i r  of  mystery and in t r igue as  you 

move through .  Upsta i rs ,  in  the  wine  bar and 

café ,  a  s imi la r aesthet ic  language i s  used but 

expressed in  a  br ighter,  f resher,  more  modern 

way.
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191  Smi th  St reet  used to  be  home to  the  bar 

Fawkner.  A wel l known comedy show was 

hosted at  th is  cobble  h i l l  j aunt  regular ly.  They 

had a  fu l l  bar and served pub food .  The s ty le 

was  proh ib i t ion  era ,  w i th  a  d isp lay case  of 

odd i t ies  and a  f i re  p lace .

The i r  seat ing  capac i ty was  as  fo l lows :

Area                             s tand ing capac i ty

Back Room                    50

The Ma in  Bar                 75
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ELECTRICAL SYMBOL LEGEND

WIRELESS ACCESS POINT (WAP)

COMPUTER DATA OUTLET

TELEPHONE JACK

COMPUTER DATA OUTLET AT THE FINISH FLOOR

TELEPHONE JACK AT THE FINISH FLOOR

SATELLITE TELEVISION OUTLET

DIGITAL CABLE OUTLET

THERMOSTAT

TV

RECESSED DUPLEX OUTLET AT THE FINISH FLOOR

RECESSED DOUBLE DUPLEX OUTLET AT THE FINISH
FLOOR

RECESSED DUPLEX OUTLET AT THE CEILING
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Venetian plaster.

green onyx.

oxidized zinc.

velvet.

saddle leather.

stained walnut.

grey wash acacia.

black metal.

bone subway tile.
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The f ront  of  the  space i s  devoted to  the  wine 

bar and a  few café  seats  wh i le  the  back  has 

more  seat ing  for d in ing  as  wel l as  lounge 

seat ing .  The overa l l  v ibe  of the  space i s  cozy 

wi th  a  la rge  curv ing  wine  “ l ib rar ies ,”  sumptuous 

ve lvet  banquet tes ,  and a  la rge  hear th  a t  the 

back  at r ium space . 
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The downsta i r  bur lesque bar has  a  speakeasy 

s ty le  ent ry f rom the  s t reet  leve l .  I t  i s  sp l i t 

between two zones :  the  bar a rea  and the 

per formance area .  The s tage i s  cent ra l w i thout 

a  back  cur ta in  so  that  those  s i t t ing  at  the  bar 

a re  ab le  to  swive l the i r  seats  to  watch ,  wh i le 

the  banquet tes  have the  pr ime v iewing spots . 
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SHEET NOTES
Plastered fireplace1

2 Atrium addition

3 Vintage high pull toilet

4
Steel insulated walk-in
refridgeratior

5 Cast iron and glass masonry wall

6 carved mahogany detail

7 carved mahogany wainscott

8 patina cast iron columns
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First Floor Bar Section and Details
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The bar i s  the  centerp iece of the  ent ry w ine 

bar space .  Dramat ic  a rches  wi th  a  g lowing onyx 

back  fee l luxe  pa i red  wi th  a  v intage carved 

mahogany bar and pat ina  z inc  bar top .
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COPENHAGEN
YOUTH
CULTURE
HOUSE

A Dan ish  cu l ture  house i s  s imi la r to  a  communi ty 

center in  the  US .  I t  i s  a  p lace  for ch i ldren  and 

youth  to  go  af ter school to  learn  d i f fe rent  sk i l l s , 

and enr ich  the i r  l i ves  overa l l .  D i f fe rent  cu l ture 

houses  have d i f fe rent  act iv i t ies  they of fer,  and 

th is  one i s  a  cook ing school on  one leve l ,  an  a r t 

school and l ib rary on  the  next  leve l ,  and even 

has  a  roof garden wh ich  suppl ies  produce for 

the  cook ing school . 
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My a im is  to  c reate  a  space that  ch i ldren  can  take 

ownersh ip  of,  a  p lace  that  i s  the i rs .  The wooded 

landscape of the  park ,  wh ich  s i ts  r ight  next  to  the 

s t ructure ,  insp i red  me and immediate ly made me 

th ink  of  c reat ing  someth ing  that  pa id  homage to 

the  t reehouses  of my youth .  I  fe l t  that  the  nosta lg ic 

and symbol ic  va lue  of t reehouses  was  in  l ine  w i th 

my goal to  c reate  a  space that  insp i res  learn ing 

and independence .

culture house.
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The s i te  s i t s  between the  park  ca l led ,  Fæl led-

parkens  and a  busy metro  s tat ion  in  the  center 

of  Copenhagen,  Denmark .  The bu i ld ing  has 

undergone a  ser ies  of  add i t ions  s ince  i t s  incept ion 

in  1922 .  The f la t- roofed add i t ion  was  bu i l t  in  1978 , 

and i s  the  space my new cul ture  house inhab i ts . 
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Program and Context

Satellite view, not the latest because the metro station is not finished
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1/16" = 1'-0"2 (Sheet Plan) lower level
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1/16" = 1'-0"1 (Sheet Plan) Mezzanine
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1/16" = 1'-0"2 (Sheet Plan) lower level

Th is  ent ry space i s  a  c loset  to  hang your coat 

and change in to  a  chef jacket ,  as  wel l as  change  

in to  k i tchen appropr ia te  non s l ip  shoes .  There 

i s  space to  s tore  those in  benches .

The next  s tep  i s  the  hand wash ing s tat ion .  I t 

i s  a  la rge  communal s ink .  The preparat ion  to 

cook  i s  r i tua l i zed where  the  user refocuses 

and leaves  the  outs ide  wor ld  beh ind ,  emerg ing 

ready to  learn .  I t  accommodates  16  people  at 

a  t ime . 

1/16" = 1'-0"2 (Sheet Plan) lower level

L
E

V
E

L
 1

The s taf f  space has  a 

ha l l  of  lockers  that  leads 

to  a  room wi th  a  tab le  to 

re lax  and p lan  rec ipes .  I t 

i s  c losed of f  f rom the  res t 

of  the  space by a  f ros ted 

g lass  wal l  that  a l lows l ight 

in .

Th is  seat ing  area  i s  where  the  ins t ructor can 

go over the  rec ipe  and safety ins t ruct ions  w i th 

s tudents ,  p r io r to  beg inn ing  the  c lass .  I f  parents 

a r r ive  ear ly,  they can  watch  the  cook ing c lass 

f rom here .  The s t ructure  i t se l f  insp i res  learn ing 

and d iscovery for young ch i ldren .  The faux  tur f 

c reates  a  cush ion  that  t ies  in to  the  green space 

jus t  beyond the  threshold .
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1/16" = 1'-0"2 (Sheet Plan) lower level

The pant ry i s  des igned as  a  space to  showcase 

the  ingred ients  as  wel l as  serve  as  funct iona l 

s torage for them.  I t  i s  par t i t ioned of f  by g lass 

wal ls . 

The f i r s t  beg inn ings  of the  v isua l language 

of the  space i s  expressed here  wi th  the  onyx 

counter tops ,  and the  layer ing  of d i f fe rent 

f in i shes  of  wood .  A burs t  of  ye l low rounds  i t 

out .

1/16" = 1'-0"2 (Sheet Plan) lower level

The prep k i tchen has  space for a  tota l of  9 

people  at  a  t ime .

The s t ructure  i s  the  same v isua l language as 

a l l  the  counter sys tems on  th is  leve l ,  but  they 

a l l  vary s l ight ly f rom eachother,  and accom-

modates  ta l le r ch i ldren  at  the  3 ’  counter and 

younger ch i ldren  at  the  2 ’6 ” counter.
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1/16" = 1'-0"2 (Sheet Plan) lower level

The two cook ing s tat ions  a re  s l ight ly d i f fe rent 

in  the i r  conf igurat ion ,  one has  a  leve l change 

to  accommodate  smal ler “chefs” and the  other 

has  a  s tep up f rom the  f loor,  as  wel l as  a  d in ing 

space opposed to  the  other wh ich  has  a  food 

pass  to  serve  food f rom.

There  i s  tons  of  room for s torage of ingred ients ,  equ ipment  and 

d innerware  in  the  i s lands ,  cab inet ry and back  shelv ing .  The ye l low 

cab inet ry i s  ye l low lacquer for a  pop of fun  co lor w i th  an  easy to 

c lean  sur face .

The cent ra l hear th  grounds  the  space and adds  an  e lement  of  ‘hygge .’ 

I t  a lso  bu i lds  a  connect ion  to  the  upper leve l ,  and outs ide .
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1/16" = 1'-0"2 (Sheet Plan) lower level

1/8" = 1'-0"2 Section 2
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1/16" = 1'-0"2 (Sheet Plan) lower level

1/8" = 1'-0"1 Section 1
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1/16" = 1'-0"1 (Sheet Plan) Mezzanine

Th is  leve l houses  the  l ib rary and the  ar t  s tud ios .

These two ar t  s tud ios  a re  connected v ia  the 

same r i tua l s ink .  The g lass  wal ls  a l low max imum 

l ight  t ransmiss ion ,  wh ich  i s  ob l igatory in  an  ar t 

s tud io .
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1/16" = 1'-0"1 (Sheet Plan) Mezzanine

The c l imable  l ib rary s t ructure  ho lds  the  l ib rary ’s 

books ,  but  a lso  serves  as  an  amphi theater that 

the  ch i ldren  can  c l imb up to  get  the i r  books 

and nav igate  a round .  I t s  uses  inc lude book 

s torage,  read ing nooks ,  presentat ion  space ,  f i lm 

screen ings  wi th  the  pro jector,  s tudy or work 

space ,  a l l  t ied  together th rough the  s t ructure ’s 

p layground-esque c l imbab i l i ty.
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1/16" = 1'-0"1 (Sheet Plan) Mezzanine

The at r ium br ings  greenery in to  the  space and 

acts  as  a  g iant  sky l ight ,  f lood ing the  space wi th 

l ight .

I t  b r ings  you to  the  roof where  there  i s  an  expans ive 

vegetable  garden .

1/16" = 1'-0"1 (Sheet Plan) Mezzanine

Th is  a rea  i s  a lso  versat i le  in  that  i t  can  be  used to 

gather ch i ldren  for the  read ing of a  s tory,  o r fo r 

those  that  want  to  comfor tab ly read on  the i r  own . 

They can  s i t  on  the  sof t  carpet  or in  the  bean 

bag cha i rs .  I t  i s  n ice  and cozy for those  foggy 

overcast  fa l l/winter/spr ing  days  in  Copenhagen 

wi th  the  suspended f i rep lace .
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DN

DN

Atrium
1

1/16" = 1'-0"1 Roof Level

The roof has  the  main  vegetable 

garden .  Th is  i s  o rgan ized as  a  c lass ic 

potager garden in  ra ised beds , 

separated in to  rows .  Garden ing i s  an 

act iv i ty of fered in  the  cu l ture  house 

and promotes  seasonal eat ing .
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The window aper tures  mimic  the  gaps  and spaces 

between the  uneven boards  of  a  t reehouse , 

c reat ing  a  v isua l rhythm ins ide  and outs ide ,  as 

wel l as  ma inta in ing  a  sense of a i ry l ightness ,  as 

though the  s t ructure  ex is ts  among the  t rees .

Trees  sect iona l ly penet rate  through the  f loors , 

add ing to  a  fee l ing  of be ing  among the  t ree  tops 

of the  park  jus t  beyond the  threshold  of the  ku l-

turhus . 
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COPENHAGEN
PLAYHOUSE
DANISH 
DESIGN
MASTERS

The Royal P layhouse ,  located in  Copen-

hagen,  Denmark  hosts  temporary exh ib i t ions 

in  i t s  lobby wi th  the  theme of showcas ing  the 

ar t i s ts ,  des igners  and creat ives  of  Denmark ’s 

present  and past .  Th is  exh ib i t ion  i s  focused on 

the  masters  of  indust r ia l and furn i ture  des ign , 

exh ib i t ing  main ly icon ic  cha i rs  th roughout  the 

h is tory of  Dan ish  Des ign .  The exh ib i t ion  a rch i -

tecture  responds  acute ly to  the  env i ronment 

wh i le  c reat ing  a  new wor ld  for the  user to  s tep 

in to
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My goals  w i th  th is  exh ib i t  were  to  say someth ing 

about  each des igner in  the i r  respect ive 

exh ib i t  “pods ,”  w i thout  words ,  and to  c reate 

an  exper ience that  i s  wor th  go ing to  see as ide 

f rom the  exh ib i t  mater ia ls  a lone .

S ince we have a l l  see  these  cha i rs  so  many 

t imes ,  I  wanted to  do  someth ing  that  h ight-

l ighted them,  but  most ly jus t  drew insp i ra t ion 

f rom the  to  c reate  someth ing  new.

THe Copenhagen P layhouse’s  ref lect ive 

qua l i ty was  insp i ra t ion  for the  mater ia l i ty of 

the  exh ib i t .  TH is  avo ided the  new const ruct ion 

f rom juxtopos ing  and bat t l ing  too  great ly w i th 

the  ex is i t ing  arch i tecture .
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The g lass  facade of the  p layhouse changes  i t s  t rans-

parency depending on  the  externa l l ight ingcond i t ion . 

At  n ight ,  when the  exter io r i s  low l ight ,  the  in ter io r 

g lows ,  becoming t ransparent .  Dur ing  the  day,  the 

sun i s  br ighter than  the  l ight  indoors ,  c reat ing  a 

ref lect ive  qua l i ty to  the  windows .  Th is  ephemera l 

qua l i ty to  the  windows was  the  main  insp i ra t ion  for 

my cho ice  in  mater ia l i ty.  M i r rors  would  be  ab le  to 

engage in  the  chang ing qual i ty of  l ight ,  w i thout 

tak ing  away f rom th is  process .
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    entry 1

    entry 2

Kaare Klint

Borge Mogensen

Poul Kjaerholm

Cecile Manz

Nanna Ditzel

Verner Panton

P
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The des igners  be ing  exh ib i ted  are  Kaare  K l in t ,  Børge 

Mogensen,  Poul K jaerholm,  Nanna D i tze l ,  Verner 

Panton ,  and Cec i le  Manz .  There  i sn ’ t  any spec i f ic 

s ta r t ing  p lace  for the  exh ib i t  because i t  i s  des igned 

to  be  an  exporatory exper ience .  Both  ent r ies  s ta r t 

you in  the  same p lace .
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Each pod says  someth ing  about  the  des igners .  From 

lef t  to  r ight  i s  Kaare  K l in t .  I  chose the  safar i  cha i r 

fo r h im because i t  exempl i f ies  the  t rue  essence of 

h is  aesthet ics ,  wh ich  p laces  the  h ights  impor tance 

on  pract ica l i ty.  Next  i s  Nanna D i tze l .  Her But ter f ly 

Cha i r  i s  exh ib i ted  here  in  a  mock outdoor scene, 

wh ich  speaks  to  the  wh imsy and a lmost  ch i ld l ike  fun 

wh ich  she imbues  in  her work .  To  the  r ight  i s  Verner 

Panton .  I  chose to  d isp lay h is  famed Panton cha i r 

on  the  ce i l ing  to  symbol ize  h is  rebel ioys  and ru le 

break ing  nature ,  as  wel l as  the  fuzzy red loungers  to 

touch upon h is  f la i r  fo r psychedel ic  in ter io rs .  F ina l ly 

i s  Cec i le  Manz .  Her Bang&Olafsen speaker s i t s  in  a 

room vo id  of  any decorat ion  to  emphas ize  the  des ign 

i t se l f  as  wel l as  i t ’s  min imal ornamentat ion .
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The mi r ror wh ich  i s  suspended above the  exh ib i t ion 

cubes  i s  angled at  19  degrees .  I t  can  be  used as  a 

too l to  or ient  yourse l f ,  as  wel l as  seduce the  passers 

by on  the  dock  to  enter.
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BROOKLYN 
PRIVATE
RESIDENCE
ROW HOUSE
CONVERSION

For a  fami ly mov ing to  Brook lyn  f rom the 

suburbs  of  Seat t le  i t  was  impor tant  to  ease  the i r 

t rans i t ion  to  th is  urban env i ronment  by creat ing 

a  space that  fee ls  w ide open though the  use 

of p lanar s t ructura l e lements ,  coupled wi th 

man ipulated hor izons  to  gu ide  the  accross  the 

hor izonta l p lane outwards .  Muted co lors  and 

raw mater ia ls  cont ras t  sof t ly aga ins t  graph ic 

pops  of b lack  s tee l .
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To create  harmony between ins ide  and outs ide  my a im was  to  b lur the  boundar ies  be-

tween the  two,  us ing  p lanar sur faces ,  as  wel l as  a l ign ing  mater ia ls  to  po int  outwards , 

the  eye in  turn  i s  d i rected beyond the  threshold  of  ins ide .
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In  Brook lyn ,  space i s  a  commodi ty.  A key e lement  of 

luxury in  th is  res idence i s  that  the  program accomo-

dates  each member of  the  fami ly,  g iv ing  everyone 

the i r  own space to  breath  and do what  they  love .

Z
O

N
IN

G
 &

 S
P

A
T

IA
L

 C
O

N
S

ID
E

R
A

T
IO

N
S



- 150 - DANIELLE PETERFY vol .  01
interior design portfolio

S
E

C
T

IO
N

S



- 152 - DANIELLE PETERFY vol .  01
interior design portfolio

A muted raw color pa let te  has  been ut i l i zed 

throughout  to  ma inta in  a  sense of t ranqu i l i ty,  and 

g ive  the  sense of hav ing  the i r  own personal oas is 

separate  f rom the  no ise  jus t  beyond the i r  p rop-

er ty wal ls .

outdoor space

kitchen

sitting
 room

bathroom

grandmother’s
room

daughter’s
room

entry

storage

egress

DN

UP

DN

KITCHEN

LIVING

BATHROOM 1

GRANDMA'S
BEDROOM

DAUGHTER'S
BEDROOM

UNIT ENTRY

STREET ENTRY
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master bed

studio

open to below

master bath

closet

Addi t iona l ly the  forms have been kept  s imple 

throughout ,  re ly ing  on  l ight  f i x tures  and the 

fami ly ’s  possess ions  to  br ing  movement  and l i fe 

to  the  space .

DN

UP

MASTER BED

CLOSET

MASTER
BATH

WORK STUDIO
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*  e d i t  r e n d e r s
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Th is  pro ject  imag ined a  new face for the  Pac i f ic 

Branch of the  Brook lyn  Publ ic  L ibrary.  The 

cha l leng ing ex is t ing  arch i tecture  i s  h igh l ighted 

by the  s la t ted  curv ing  s t ructures ,  wh ich  d iv ide 

the  space wh i le  a l lowing for the  t ransmiss ion 

and d i f fus ion  of l ight  th roughout  th is  prev i -

ous ly dark  space .  The new des ign  responds  to 

the  communi ty ’s  d iverse  range of pat rons  and 

the i r  d iverse  needs ,  br ing ing  th is  space in to 

the  21s t  century.

BROOKLYN
PUBLIC 
LIBRARY
PACIFIC
BRANCH
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The main  goa l of  the  space i s  to  t ru ly address  the 

un ique needs  of the  people  us ing  i t .  The  l ib rary i s 

so  much more  than  jus t  a  s torage space for books , 

i t  suppl ies  many other resources  for the  communi ty 

such as  s tudy space for s tudents ,  databases  for 

per iod ica ls  for research  and sen ior c i t i zens ,  in ternet 

access  for those  who cannot  a f ford  i t  in  the i r  own 

homes,  and even job  p lacement  programs .  The 

above d iagram reveals  the  poss ib le  pat rons  of  the 

l ib rary f rom wi th in  the  communi ty. 
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When the  bu i ld ing  was  bu i l t  in  1902 ,  i t  s tood a lone on 

i t s  lot ,  w i th  un impeded sunl ight  f lowing through the 

windows at  a l l  hours  of  the  day.  As  more  bu i ld ings 

were   e rected around the  l ib rary,  i t s  natura l l ight  was 

b locked .  The gradual in t roduct ion  of more  and more 

ar t i f i c ia l l ight  c reated an  in ter io r l ight ing  cond i t ion 

wh ich  fe l t  d ra in ing .  The in ter io r a rch i tecture  d idn ’ t 

he lp  e i ther.  The on ly space where  the  l ib rary rece ived 

d i rect  sun l ight  was  through the  ex is t ing  ch i ldren ’s 

room,  wh ich  was  wal led  in ,  p revent ing  the  sunl ight 

f rom reach ing the  cent ra l space .

E
X

IS
T

IN
G

 L
IG

H
T

IN
G

 P
R

O
B

L
E

M



- 166 - DANIELLE PETERFY vol .  01
interior design portfolio

F
L

O
O

R
 P

L
A

N
S



- 168 - DANIELLE PETERFY vol .  01
interior design portfolio

L
IB

R
A

R
Y

 P
A

T
R

O
N

S



- 170 - DANIELLE PETERFY vol .  01
interior design portfolio

Each space caters  to  a  spec i f ic  l ib rary pat ron .  In  the 

ent ry there  are  lockers  for the  homeless  communi ty 

to  s tore  the i r  be long ings .  They a lso  have access  to 

in ternet  and computers .  The l ib rary he lp  center under 

the  mezzan ine  he lps  w i th  job  appl icat ions  on  these 

computers .  The l ib rar ians  a lso  he lp  s tudents  us ing 

the  computers  to  s tudy and f ind  re l iab le  sources . 

The s tudents  a re  f ree  to  use  the  s tudy car re ls ,  as 

wel l as  any other person look ing  for a  qu iet  p lace 

to  work .
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These car re ls  a re  d iv ided f rom the  ch i ldren ’s  room 

where  parents  can  br ing  the i r  ch i ldren  or toddlers 

for learn ing  and p lay groups ,  wh ich  i s  run  by the 

l ib rary s ta f f .  The cafe  caters  to  everyone,  espec ia l ly 

the  ret i ree  communi ty and the  homeless  communi ty, 

who come to  the  l ib rary typ ica l ly as  par t  of  a  rout ine . 

I t  i s  a  p lace  for them to  land and fee l a t  ease  in  a 

bus iness  es tab l i shment  that  wants  them there .  The 

ret i rees  a lso  have mul t ip le  sec luded read ing areas .
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The modular cane un i ts  that  d iv ide  the 

space a l low the  t ransmiss ion  of l ight , 

f rom the  br ightest  spot ,  the  ch i ldren ’s 

room,  to  the  res t  of  the  space .  In  the 

zones  where  there  i s  the  least  day l ight , 

l i ke  under the  mezzan ine  oppos i te  the 

ch i ldrens ’  room,  f i lm v iew pods  have 

been ins ta l led  to  cap i ta l i ze  of f  of  the 

dark  space for the  best  f i lm v iewing 

exper ience .
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Th is  pro ject  took  an  ex is t ing  p iece of a rch i-

tecture ,  the  Farnsworth  house in  Pennsy lvan ia , 

and p laced i t  in  another c i ty.  where  i t  would  be 

turned in to  a  café  mid  mounta in  for h ikers  and 

b ikers  to  re lax  and refue l in  the  “hygge” space .

COPENHAGEN
HIKE-TO
CONCEPT
CAFE



- 178 - DANIELLE PETERFY vol .  01
interior design portfolio

One hour commute 

outs ide  of Copen-

hagen c i ty l im i ts .
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A young couple  seek ing  to  reconnect  w i th  nature 

and escape the  urban hust le  and bust le  of  Copen-

hagen l i fe . 

Co lor pa let te  and l ight ing 

cond i t ions  insp i red  by the 

br ight ,  angular nord ic  l ight 

and how the  l ight  in teracts 

w i th  the  landscape of 

Denmark .  Ref lect ions  of f 

the  sands  of the  f jo rds  and 

the  marshy waters .
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The l ight ing  scheme ut i l i zes  techn iques 

insp i red  by Ph i l ip  Johnson’s  g lass  house in 

Connect icut ,  USA .  In  order to  avo id  the  mi r ror 

box  qua l i ty wh ich  happens  to  w indows when l i t 

f rom ins ide ,  the  main  l ight ing  at  n ight  sh ines 

through the  windows f rom outs ide ,  a l lowing 

the  user ins ide  to  fee l less  on  d isp lay and s t i l l 

w i th in  the  nature  sur round ing them.  P layfu l 

and fes t ive  s t r ing  l ights ,  i l luminate  the  pat io .
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Al l mater ia ls  and fabr ics 

a re  of  ear thy tones ,  wh ich 

subdued chromac i ty and a 

var ie ty of  tex tures . 
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The main  d i rect ive  of  the  space i s  to  recharge and 

refue l .  For that  reason much lounge seat ing  has 

been implemented in to  the  space .  The sound of 

the  crack l ing  f i re ,  the  smel l of  a  warm meal be ing 

prepared in  the  k i tchen and the  creak ing  of the 

sway ing suspens ion  cha i rs  a l l  come together to 

c reate  a  sense of hygge in  the  space . 
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Th is  pro ject  breaks  down the  in terna l s t ruc-

tures  of  the  f ig  and abst racts  them into  a 

th ree-d imens iona l d isp lay to  ce lebrate  the  f ig 

f ru i t .  Paper ex is ts  as  the  so le  mater ia l of  the 

d isp lay,  and ut i l i zes  paper fo ld ing  techn iques 

to  re inforce  the  s t ructure .

FIG 
FORM &
STRUCTURE
STUDY
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The f ig  f ru i t  develops  a  ho l low,  f leshy s t ructure  ca l led 

the  sycon ium that  i s  l ined in terna l ly w i th  numerous 

un isexua l f lowers  mak ing ,  the  f ig  what  i s  known as 

an  in ter- in f lo rescence f ru i t .  The t iny f lowers  b loom 

ins ide  th is  cup- l ike  s t ructure .  A l though commonly 

ca l led  a  f ru i t ,  the  sycon ium is  botan ica l ly an  in f ructe-

scence,  a  type of mul t ip le  f ru i t .  The smal l f ig  f lowers 

and la ter smal l s ing le-seeded ( t rue)  f ru i ts  l ine  i t s 

in ter io r sur face .  A smal l open ing or os t io le ,  v i s ib le 

on  the  middle  of  the  f ru i t ,  i s  a  nar row passage that 

a l lows the  spec ia l i zed f ig  wasp,  B las tophaga psenes 

to  enter the  in f lo rescence and pol l inate  the  f lowers , 

a f ter wh ich  each fer t i l i zed ovule  (one per f lower,  in 

i t s  ovary)  develops  in to  a  seed .  At  matur i ty,  these 

‘seeds ’  (ac tua l ly s ing le-seeded f ru i ts )  l ine  the  ins ide 

of each f ig
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The f ig ’s  f lower ing  seed pods  grow in  sp i ra ls ,  and 

the  f ig  i t se l f  i s  propor t iona l ly of  the  golden rat io .

Us ing  paper fo ld ing  techn iques ,  I  exp lored d i f fe rent 

ways  to  abst ract  and express  the  key e lements  of  the 

f ig ’s  s t ructure .  The lef t  fo rm explores  the  in ter- in-

f lo rensence of the  f ig ,  us ing  the  in terconnected 

pyramid  shapes  to  represent  th is  inward  rhythm to 

the  growth .
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The second i s  insp i red  by the  overa l l  fo rm and 

creat ing  an  in ter lock ing  sp i ra l ing  cage wh ich  can 

ho ld  the  f ig .  The f ina l i s  a  sp i ra led  base  wi th  fo lded 

“peta ls ”  sp i ra l ing  of f  of  that .  Th is  sp i ra l i s  a  repre-

sentat ion  of the  growth  pat tern  of  the  seeds ,  wh i le 

the  peta ls  speak  to  the  f lo ra ls .
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Th is  i te rat ion  combined e lements  f rom a l l  th ree 

prev ious  i te rat ions  in to  one .  The overa l l  fo rm is 

f lo ra l .  The sp i ra l ing  growth  pat tern  of  the  seeds  i s 

demonst rated through the  base  and the  center cage 

pat tern .  The base  a lso  serves  as  a  f lo ra l s tem,  wh i le 

the  cage serves  as  the  s tamens of a  f lower.  The 

center peta ls  f rame the  center cage .
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My f ina l const ruct  speaks  to  the  systems of the  f ig  and 

ce lebrates  i t s  de l icate  and wh imisca l aesthet ic .  The main 

s t ructure  sp i ra ls  inwards  and upwards .  Th is  symbol izes  the 

growth  pat tern  of  the  f lowers  wh ich  move f rom outwards  in . 

Th is  sp i ra l i s  fu r thered by the  d i rect iona l pu l l  of  the  geometr ic 

or igami  form on top .  Th is  geometr ic  or igami  s t ructure  i s  to 

be  v iewed in  re la t ion  to  the  base ,  serv ing  as  a  representat ion 

of the  s t ructure  of  the  f lowers  and how they house the  ovary, 

o r seed,  of  the  f ru i t .  The f ig  s i t s  in  the  center of  th is  c rescent 

shape to  be  h igh l ighted and representat iona l of  the  seed 

i t se l f .  The bot tom ha l f  of  the  base  has  a  she l f  that  c rad les 

the  f igs  cut  a t  d i f fe rent  depths  and angles  to  showcase the i r 

in terna l s t ructure  and  gorgeous  co lor.
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I  am deeply interested in  conf igur ing  and 

des ign ing spaces  that  are  not  only funct ional in 

our day to  day use  of them,  but  spaces  that  feel 

joyfu l .  My process  s tar ts  wi th  deeply under-

standing my c l ient .  I  want  to  know where  they 

go on  vacat ion ,  or whether they ’ re  a  dog person 

or a  cat  person .  Understanding my c l ient  l ike 

th is  a l lows me to  feel f reedom when des ign ing 

and use  my intu i t ion  to  create  someth ing that 

i s  a  d is t inct  ref lect ion  of my c l ient ,  as  wel l as 

mysel f .  I  am a lways  look ing ,  and learn ing ,  and 

am insp i red most  by my t ravels  and the  ar t is ts , 

or ar t i sans  I ’ ve  d iscovered a long the  way.  I  f ind 

ar t  to  be  the  u l t imate  express ion  of humani ty 

and t ry to  approach any pro ject  wi th  the  same 

sense of care  and deta i l ,  as  wel l as  abandon that 

a  pa inter might  approach a  new pa int ing .


